cs 


UNIVERSITY  OF  ILLINC 


nos 


i 


FKfWIlMHT 


Series  I.  No.  1. 


Doane  College  Bulletin 


August,  1909 


(Eonammtanj  of  Mubu 


::■ 


WHITCOMB  CONSERVATORY  BUILDING 
Published  Quarterly  by 

loan?  (EoUea? 

<£rrte,  Nfbraeka 


Application  made  for  entrance  at  the  postoffice  at  Crete,  Nebraska,  as  sec- 
ond class  matter,  under  act  of  July  16,  1894. 


loan?  (Mir g? 

(ftjmarrMiflrg  of  Mmxt 


(Er^te,  Nebraska 


NEW  $23,000.00  building  devoted  to  the  use  of  the  School  of  Music. 
Every  member  of  Faculty  a  specialist,  and  experienced  teacher. 
A  splendid  equipment  of  pianos,  including  a  full-sized  Chick- 
ering  Concert  Grand.  Tuition  rates  and  expenses  much  lower  than  in 
other  schools. 

Many  unusual  advantages,  such  as  membership  and  drill  in  Choir, 
Glee  Clubs,  Band  and  Orchestra,  weekly  private  and  public  recitals  and 
lectures. 


New  Features  for  1909-10 


[SEE   FULL  DESCRIPTION   ELSEWHERE] 

The  attention  of  old  and  new  students  is  especially  called  to  two 
new  courses  of  study,  namely: 

COMBINED  MUSIC  AND  COLLEGE  COURSE 
Leading  to  the  degree  of  Bachelor  of  Music. 

NORMAL  TRAINING  COURSE 

Preparing  students  to  teach  piano  in  a  thorough 

and  modern  manner. 

There  is  a  constantly  growing  attendance,  with  better  ideals  and  de- 
sire for  more  serious  study  of  theoretical  musical  science  and  literature. 

Students  can  pursue  three  distinct  courses  in  Piano,  Violin  and  Voice, 
leading  to  a  Teacher's  Certificate,  a  Diploma  from  the  Conservatory,  or  a 
degree  of  Bachelor  of  Music  from  the  College,  the  latter  being  a  combined 
college  and  music  course. 

Instruction  is  given  on  all  Band  and  Orchestra  instruments 

Students  can  begin  study  any  time  during  the  year.  Come  whenever 
you  can.     A  place  will  be  prepared. 

For  further  information  address 

EDWARD  S.  LUCE,  Director, 

Crete,  Nebraska. 
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Faculty  and  Instructors 


REV.  DAVID  BRAINERD  PERRY,  D.  D.,  (Yale)  President. 

EDWARD  STAFFORD  LUCE,  Graduate  of  New  England  Conservatory 
of  Music.  Post-graduate  course  Northwestern  University  School  of 
Music.  Also  American  Institute  of  Normal  Methods.  Pupil  of  Fer- 
dinand Dewey,  late  pianist  and  composer  of  Boston,  and  Herr  Carl 
Fa^lton  of  Boston. 

Director  of  School  of  Music,  Pianoforte,  Voice  Culture,  Organ, 
Chorus  and  Choir  Conducting. 

ELIZABETH  EASTWOOD  LUCE,  Graduate  of  New  England  Conserva- 
tory of  Music,  student  at  Oxford,  Ohio,  and  pupil  of  Alfred  Beresford, 
Sherwood  Music  School,  Chicago. 

Voice  Culture  and  Singing. 

*ROBERT  TJTHGOW  DICK,  S.  B.,  (Doane).  Student  at  Lincoln,  Ne- 
braska, and  Detroit,  Michigan. 

Violin,  Harmony,   Counterpoint  and   Composition,  Band  and 
Orchestral  Instruments. 

JEAN  LINDS\Y,  Mus.  B  ,  (Oberlin).  Graduate  of  Oberlin  Conserva- 
tory of  Music. 

Piano,  Voice,  Harmony,  Counterpoint  and  Composition. 

STELLA  EIKENBERRY,  A.  B.  (Oberlin). 
Violin,  Piano  and  Harmony. 

GENEVIEVE  KRAINEK,  Graduate  Doane  College  Conservatory  of 
Music.     Student  of  University  of  Nebraska  School  of  Music. 

Instructor  in  Piano. 
LUELLA  SPENCER,  Secretary  and  Monitress. 


*Leave  of  absence  for  one  year. 
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General  Statement 


Whitcomb  Conservatory  with  its  large  number  of  rooms,  especially 
designed  for  music  purposes,  offers  exceptional  facilities.  Tha  training, 
skill  and  efficiency  of  the  present  corps  of  instructors  are  amply  vouched 
for  by  the  testimonials  of  the  distinguished  musicians,  P.  O.  Lutkin,  dean 
of  music,  Northwestern  University;  Arthur  Beresford,  Sherwood  Music 
School,  Chicago,  111. ;  Walter  G.  Reynolds,  former  director  of  the  Doane 
College  School  of  Music ;  John  Ross  Franklin,  principal  of  Iowa  Normal ; 
C.  W.  Morrison,  director  Obelin  Conservatory;  C.  F.  Dennee,  teacher 
and  composer,  New  England  Conservatory  of  Music,  and  others. 

It  is  primarily  the  aim  of  the  School  of  Music  to  educate  pupils  who 
desire  to  make  a  serious  study  of  music  with  a  view  to  a  professional 
career  in  some  branch  of  the  art.  The  art  of  music  is  so  complex  and  its 
mastery  so  difficult  that  it  it  not  to  be  acquired  by  the  study  of  one  of  its 
brandies  alone.  The  School  of  Music  therefore  so  arranges  it  curriculum 
that  all  pupils  in  its  regular  courses  who  are  studying  to  be  teachers, 
singers,  or  performers  on  any  instrument  shall  pursue  those  theoretical 
branches  which  are  most  necessary  in  their  particular  class,  together  with 
their  general  instrumental  or  vocal  practice.  The  School  of  Music 
endeavors  not  only  to  give  the  pupil  instruction  (theoretical  and  practical) 
by  the  most  able  teachers  and  modern  methods,  but  to  surround  him  with 
a  musical  atmosphere  which  shall  be  at  onoe  a  stimulus  and  a  discipline ; 
also  to  afford  him  opportunities  for  teaching  and  for  public  performance 
which  cannot  otherwise  be  obtained. 

Thus  the  student  in  the  regular  course  receives  a  complete  technical 
and  theoretical  education  and  secures  at  the  end  of  his  course  the  official 
endorsement  of  the  school.  * 

An  invaluable  advantage  of  the  School  of  Music  system  is  the  har- 
monious arrangement  of  the  different  branches  of  study  which  are  needed 
for  a  complete  education  in  music,  instruction  in  instrumental  or  vocal 
studies  being  linked  together  with  the  study  of  Sight-reading,  Theory, 
Harmony  and  So^eggio,  Musical  History  and  other  kindred  subjects. 

To  these  educational  advantages  are  added  the  numerous  public  exer- 
cises at  the  College,  consisting  of  the  Faculty  Concerts,  Lecture  Courses, 
Pupils'  Recitals,  and  the  opportunity  of  combining  with  a  musical  edu- 
cation studies  in  Literature,  Language,  etc. 


Entrance  and  Classification 


Beginners  are  received  in  any  department,  and  a  careful  examination 
is  made  as  to  the  proficiency  of  all  pupils  on  entering.  Students  may 
enter  any  grade  for  which  they  are  found  qualified. 
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New  Teachers  in  the   Conservatory  of  Music 


MISS  JEAN  LINDSAY 

It  is  with  a  great  deal  of  pleasure  and  satisfaction  that  we  announce 
the  engagement  of  Miss  Jeaii  Lindsay  to  teach  the  advanced  Harmony, 
Counterpoint  and  Composition,  also  to  assist  in  the  advanced  |  iano  teach- 
ing and  voice 

Miss  Lindsay  was  a  student  in  the  Oherlin  Conservatory  of  Music  for 
five  years,  graduating  in  the  class  of  '08.  She  is  recommended  by  that 
institution  as  being  one  of  the  most  talent-d  and  efficient  graduates  that 
they  have  ever  had.  Miss  Lindsay  has  mide  a  specialty  of  musical  com- 
position and  has  written  a  great  mtny  fine  compositions,  several  of  which 
have  been  performed  in  public  at  Oberlin  and  elsewhere  She  is  also  a 
very  fine  pianist  and  has  studied  the  voice  a  great  deal.  Miss  Lindsay  is 
a  most  thoroughly  educated,  accomplished  and  versatile  musician  in 
every  respect  and  her  connection  with  Doane  Conservatory  will  undoubt- 
edly add  greatly  to  its  success  and  popularity. 

The  following  are  a  few  of  the  many  fine  testimonials  in  respect  to 
to  Miss  Lindsay's  ability. 

In  regard  to  Miss  Jean  Lindsay,  who  has  applied  for  the  position  in 
your  school,  1  can  speak  of  her  in  the  most  favorable  terms  she  is  a  re 
fined  musician,  her  charm  and  culture  as  a  young  woman  are  of  a  very 
high  order.  She  is  an  accomplished  pianist  and  is  thoroughly  cultured 
in  the  literature  and  history  of  music  and  is  especially  gifted  as  a  writer 
and  composer  She  is  one  of  the  most  gifted  members  of  the  class  and  I 
predict  for  her  a  successful  future  and  your  school  might  well  be  con 
gratulated  on  securing  her  as  a  teacher 

Yours  very  truly 

C    W.  Morrison. 
Director  of  Oberlin  Conservatory. 

I  could  hardly  describe  Miss  Lindsay  better  than  to  quote  from  your 
letter — "a  refined  ladv-like  nature  and  a  genuine  Christian."  Her  studies 
with  us  were,  as  perhaps  you  kn  >w,  composition,  piano  and  singing.  She 
was  conspicuously  successful  in  composition  in  my  judgement  the  very 
best  we  have  ever  produced  in  the  Oberlin  Conservatory. 

Very  truly 

Arthur  S  Kimball, 
Head  Vocal  Department,  Oberhn  Conservatory 

It  is  with  unusual  readiness  that  the  undersigned  testifies  to  the 
marked  musical  gifts  of  Miss  Jean   Lindsay 

As  a  student  of  Musical  Composition  with  the  writer  she  gave  un- 
mistakab'e  evidence  of  genuine  poetic  talent  and  rea"  intellectual  force 
She  has  done  successful  and  attractive  work  in  the  most  impor  ant  musi- 
cal forms  and  is  w  41  able  to  import  sound  instruction  to  others  Miss 
Lindsay  holds  the  degree  of  Mus  B.  from  the  Oberlin  Conservatory  of 
Music  and  really  has  the  careful  training  and  actual  accompl'shment  im- 
plied therein.  Her  piano  playing  has  charm  and  character  and  in  every 
way  her  musical  work  is  of  true  artistic  worth 

I  take  the  siucerest  pleasure  in  recommending  her  most  heartily. 

George  W.  Andrews, 
Prof,  of  Organ  and  Composition,  Oberlin  Conservatory. 
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In  a  concert  where  everyone  participating  deserve?  Hie  highest  praise 
it  would  seem  almost  invidious  to  call  particular  attention  te  <ie  a  i  <  it-t 
more  than  another,  but  it  is  nothing  but  tiuth  to  say  that  Miss  Lindsay, 
perhaps,  deserves  special  attention.  For  the  first,  time  in  York,  and  at 
the  repeated  solicitations  of  her  friends.  Miss  Lindsay  pmeutcd  tl.ee  of 
her  own  compositions  as  her  part  of  the  program— a  "Legends,"  the  first 
movement  of  a  "Sonata  in  D  Major,"  and  the  first  movement  of  a  "trio 
for  niano,  violin  and  'cello.  The  'cello  part  was  plumed  very  finely  t  n  the 
organ  by  Miss  Sedgwick,  the  violin  part  by  Miss  Eikenberry.  All  were 
well  received,  but  in  the  trio  Miss  Lindsay's  wonderful  musical  ability 
found  its  best  expression.  We  understand  that  this  trio  has  received  the 
very  highest  commendation  from  some  of  the  best  musicians  in  the  countiy. 

March  27,  1909. 

The  address  was  followed  by  a  musical  production  in  the  form  of  a 
piano  solo,  entitled,  "Fantasie  in  F  Minor,"  by  Chopin  rendered  by  Miss 
Jean  Lindsay  of  this  city.  The  difficult  classic  was  performed  in  a  truly 
wonderful  style  from  memory,  and  of  itself  wculd  furnish  ?n  excellent 
entertainment  to  the  technical  student  in  the  art  of  mus'c.  The  Repub- 
lican reporter  has  to  acknowledge  some  lack  of  proper  musical  training 
in  the  domain  where  this  produ<  tion  belongs,  hut  will  not  confess  that  he 
is  not  sufficiently  familiar  with  its  class  to  pronounce  it  rarely  excelled  in 
execution  by  any  but  the  higher  class  of  professionals. 

— York  Republican,  June  5,  1909. 

MISS  STELLA  EIKENBERRY 

We  have  again  been  especially  fortunate  in  securing  as  a  violin 
teacher  Miss  Stella  Eikenberry,  another  Oberlin  product.  Miss  Eiken- 
berry is  a  graduate  of  the  College  of  Liberal  Arts  of  Oberlin  in  the  class 
of  '08  and  pursued  her  musical  studies  for  many  years  in  the  Ober'in  Con- 
servatory and  elsewhere.  She  is  recommended  as  being  an  especially 
gifted  violinist  and  all  round  musician.  She  is  an  experienced  and  suc- 
cessful violin  soloist  and  has  taught  several  years  with  conspicious  suc- 
cess. Miss  Eikenberry  will  teach  the  violin  classes  and  assist  in  piano 
and  beginning  Harmony  instruction.  Her  numerous  testimonials  speak 
of  her  as  being  an  enthusiastic  and  conscientious  teacher,  and  as  a  soloist 
immensely  popular  with  her  audiences. 

A  GREAT  CONCERT 

The  Brotherhood  of  the  Congregational  Church  are  to  be  congratulat- 
ed for  the  very  fine  entertainment  which  they  provided  last  niyht  to  the 
people  of  York.  From  the  first  number  until  the  last  it  was  of  the  high- 
est order.  Miss  Eikenberry  who  has  been  the  guest  of  Miss  Lindsay  for  a 
few  weeks,  delighted  the  audience  both  by  her  charming  personnhty  and 
the  rendition  of  her  violin  selections  from  the  Masters  Every  number 
brought  out  Miss  Eikenherry's  skillful  technique.  The  "Melody"  by 
Paderewski,  "The  Bee"  by  Schubert,  the  "Scherzo"  by  D.  van  Goens, 
and  the   "Hungarian  Dance"   by    Brahms,    deserve   special   mention. 

—York  Republican,  March  27,  1909. 

Carnegie  Hall,  New  York,  Dec.  26,  1908. 
This  is  to  certify  that  Miss  Stella  Eikenberry  was  a  pupil  in  violin, 
playing  at  the  Oberlin  Conservatory  of  Music.  She  made  a  very  credita- 
ble progress  and  her  studies  included  seme  of  the  best  standard  etude  and 
solo  material  for  the  instrument,  e.  g.  the  Kreutzer  and  the  Fiorillo 
Etudes  and  the  Mozart  E  flat  Concerto. 

Miss  Eikenberry  is  well  qualified  to  teach,  and  as  her  solo  playing  is 
very  artistic,  I  can  recommend  her  as  both  teacher  and  player. 

Edward  B.  Manning. 
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Oberlin,  Ohio,  Dec.  7,  1«()8. 

1  am  glad  to  recommend  Miss  Stella  Eikenberry  as  a  player  of  ability 

uul  one  who  should  make  a  successful  teacher,    She  has  been  a  student 

of  violin  in  the  Oberlin  Conservatory  of  Music  for  a  number,  of  years, 

appearing  often  in  solo  work.     She  has  been  a  member  of  the  Conservatory 

orchestral  playing  first  violin 

F.  G.  Doolittle,  Professor  of  Violin, 

Oberlin  Conservatory  of  Music. 

.Atlanta,  December,  1908. 
To  Whom  it  May  Concern: 

Miss  Stella  Eikeiiberry,  who  for  several  years  has  studied  under  me. 
previous  to  continuing  her  wrork  at  Oberlin,  (O. )  College,  has  been  a 
player  of  much  promise.  Gifted  with  a  musical  talent  above  the  ordi- 
nary run  and  the  facultv  to  apply  herself  steadily  and  thereby  make  work 
Tell,  her  progress  at  the  time  was  very  gratifying  indeed.  Her  mental 
equipment  to  become  a  good  teacher  was  quite  pronounced  and  her  dispo- 
sition and  character  such  as  to  win  her  lasting  friendships. 

Wishing  her  success,  I  am 

Richard  Schliewen, 
Dean  Atlanta  Conservatory  of  Music. 


Normal  Training  Course 


D  signed  to  Prepare  Students  to  Teach. 

In  response  to  a  general  demand  for  a  course  of  instruction  in  train- 
ing students  how  to  teach,  and  also  furnish  material  to  be  used,  a  regular 
Normal  Training  Department  will  be  established  the  coming  year.  This 
course  will  be  modeled  after  the  one  used  so  successfully  in  the  New 
England  Conservatory  of  Boston, 

This  course  will  consist  of  one  year's  work  as  outlined  below,  and 
way  be  pursued  by  any  regular  music  student.  This  course  is  especially 
recommended  to  all  students  in  piano  whether  they  intend  to  teach  or 
not,  as  much  valuable  experience  can  be  gained  along  pedagogical  lines, 
as  well  as  application  to  their  own  technical  needs.  Students  completing 
this  course  together  with  the  first  two  years  work  in  piano  and  theory 
will  be  granted  a  Teacher's  Certificate.  No  Certificates  will  be  issued  in 
the  future  without  the  student  having  completed  this  course. 

OUTLINE  OF  NORMAL  TRAINING  COURSE 
In  four  divisions,  of  nine  weeks  each. 

First  Nine  Weeks. 

Discussion  of  relation  between  pupil  and  teacher. 
Discussion  and  practical  illustration  of  the  following  subjects:    hand 
culture,  position,  touch,  development  of  technic,  piano  practice,  etc. 

Second  Nine  Weeks. 

Each  student  teacher  will  be  given  charge  of  one  or  more  pupils,  who 
will  have  one  lesson  each  week, — the  student  keeping  a  record  of  the 
pupil's  work,  reporting  progress  and  faults  in  class. 
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Third  Nino  Weeks. 
Continuation  of  division  II,— also  includes  subjects  of  phrasing,  ex- 
pression and  memorising. 

Fourth  Nine  Weeks. 
This  division  will  include  a  pupil's  recital    in   which   each  student 
teacher  will  be  represented  by  one  or  more  pupils.     Criticisms.      Sugges- 
tions for  material  for  teaching  and  review  of  year's  work. 


New  Degree,  Bachelor  of  Music. 


At  the  annual  meeting  of  the  Board  of  Trustees  of  Doane    College, 
Jane  2V),  1909,  the  following  recommendation  of  the  faculty  was  adopted: 

•'That  the  degree  B.  Mus.  be  given  to  students  completing  the  entire 
course  in  music  and  64  units  of  college  work  required  as  follows : 

English  IV 10 

French  or  German  I,  II__ 10 

Mathematics  I-III ___ ____9 

Physics,  either  college  or  academy _8 

History  I,  II 5 

Biblical  Literature  I,  IV ____ 4 

Economics  I 1 __ '. 4 

English  Literature  II :_._*_ 4 

Psychology :_: 4 

Ethics __.________3 

Evidences  of  Christianity __. 8 

The  adoption  of  this  degree  marks  a  forward  step  in  the  requirements 
of  a  broader  general  education  as  well  as  the  prescribed    course  in  music. 

As  will  be  seen  by  the  above  all  candidates  for  this  degree  must  not 
only  finish  the  regular  prescribed  course  in  music  as  required  in  the 
Diploma  Course  but  in  addition  must  take  the  studies  in  the  College  as 
outlined  above,  making  64  points  in  all.  The  college  studies  are  so  ar- 
ranged that  a  student  need  only  carry  about  8  hours  a  semester  in  addi- 
tion to  his  mu-ic.  In  fact  it  practically  allows  a  student  to  elect 
music  as  his  major  study  yet  gives  a  good  literary  course  in  addition. 
For  ambitious  students  who  wish  to  make  music  a  profession  or  get  the 
best  results  from  a  combined  College  and  Music  Course  this  Degree  is 
especially  recommended. 

Students  pursuing  this  course  will  be  classified  with  the  regular  Col- 
lege classes,  and  will  be  entitled  to  the  cap  and  gown  and  all  the  privi- 
leges of  the  candidates  for  other  degrees,  and  also  be  classed  as  alumni  of 
the  College  upon  the  satisfactory  completion  of  this  course. 
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Diplomas  and  Teachers*  Certificates 


There  were  four  students  who  completed  the  prescribed  course  in 
Piano  and  Voice,  together  with  required  courses  in  Harmony,  Counter- 
point, Composition  and  Musical  History.  These  were  granted  the  regular 
diplomas  offered  by  the  College. 

DIPLOMAS 

Jessie  Higbee,  Salt  Lake  City,  Utah 

Stanley  Maresh,  Piano,  Crete,  Nebr. 

Julia  May  McClain,  Voice,  Fairfield ,  Iowa 

Gertrude  Pettigrew,  Piano,  telle  Fourche,  S.  Dak-. 

There  were  twelve  stuients  who  completed  the  first  two  years  in 
Piano,  Voice  and  Violin  together  with  the  required  Course  in  Harmony 
an  1  Masical  History.     These  were  granted  thn  regular  Teacher's  Certifi- 

TEACHERS'    CERTIFICATES 

Arline  Camilla  Aksamit,  Piano,  Crete,  Nebr. 

Bessie  Johnston  Bo  wins,  Piano,  Seribner,Nebr. 
Albert  Leslie  Cockle,  Violin,  Grant,  Nebr. 
Florence  Currie,  Piano,  Friend,  Nebr. 

Lily  June  Eichelberger,  Piano,  Boise,  Idaho 

Verona  May  Ives,,  Piano,  Lincoln,  Nebr. 

Mabel  Edith  Latta,  Piano,  Red  Cloud,  Nebr. 

Gladys  Neiswanger,  Piano  and  Voice,  Cambridge,  Neb. 
"  Geraldine  Phillips,  Piano,  Friend,  Nebr 

Agnes  Radeinaeher,  Voice,  Crete,  Nebr. 
Zazei  Sloniger,  Piano,  Crete,  Nebr. 

Edith  Waite,  Piano  and  Voice,  MeCook,  Nebr. 


Enrollment  1908-  09. 


The  enrollment  for  the  past  year  by  the  different  branches  was  fol- 
lows : 

Piano 79 

Pipe  Organ -___ 3 

Violin,  Viola,  Violincello.  . - 14 

Wind  Instruments 4 

Voice . .. 41 

Harmony 39 

Counterpoint 7 

History  of  Music ._ ^ IB 

Glee  Club 33 

Choru*_______ 90 

Orchestra :_ - . 20 

Pand 29 

Male  Quartet 4 

Ladies  Quartet __ 4 

String  Quartet 4 

Choir - 50 

This  was  practically  100  per  cent  increase  over  the  year  proceeding. 
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Departments  of  Instruction 


The  following    list    of  Departments  of  Instruction,    each    having  a 

definite  field  of  worh  and  presenting  such  distinctive  characteristics  as  to 
give  it  the  importance  of  a  separate  school,  indicates  the  broad  lines  on 
which  the  School  of  Music  is  conducted: 

Department  for  the  Pianoforte. 

Department  for  the  Voice. 

Department  for  the  Pipe  Organ 

Department  for  the  Violin  and  Orchestral  Instruments. 

Department  for  Theory  and  History  of  Music. 

Department  for  Band  Instruments. 

Department  for  Choir  and  Chorus  Training. 


Department  for  Normal  Training. 


Preparing  pupils  especially  for  teaching  music. 

PIANO  DEPARTMENT  , 

This  course  is  laid  out  en  bread  lines,  consisting  of  a  short  prepara- 
tory and  a  comprehensive  collegiate  course,  the  latter  requiring  four  years 
for  an  average  student  to  complete. 

Appended  is  a  specimen  course  formed  on  the  study  or  etude  system, 
along  with  which  will  be  taught  salon  pieces  and  as  many  works  of  the 
masters  as  can  be  thoroughly  learned. 

Modern  teaching  has  shown  that  individuality  must  be  cultivated. 
This  desired  end  may  be  best  attained,  with  students  who  do  not  accom- 
plish rapid  results,  with  a  rigid  course  of  studies  by  a  syst<  m  employing 
a  severe  course  of  technique  and.  pieces  carefully  selected  to  accomplish 
the  principles  involved  in  the  studies. 

PREPARATORY    DIVISION 

Two  Years  Course 

A  year's  work  embraces  two  semesters,  thirty-six  lessons  per  semes- 
ter, seventy-two  lessons  for  the  year,  two  lessons  per  week. 

First  Year.— New  England  Koehler — Practical  Method — Conserva- 
tory Method,  part  I ;  Stephen  Emery,  Head  and  Hands. 

Technical  exercises  for  acquiring  correct  position  and  strengthening 
fingers. 

Second  Year.— Koehler,  Twelve  Little  Studies,  op.  157;  Duverno 
Easy  and  Progressive  Studies,  op.  176,  Books  I  and  II;  Koehler,   Primary 
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Studies,  op.  50;  Loeschorn,  Melodious  Studies,  op  52,  Book  I;  Loesch- 
horn,  Progressive  Studies,  op.  66,  Book  I;  Weller,  Studies,  op.  47,  Book 
I ;  Lombard,  Etudes,  Book  I. 

With  this  year  begins  the  study  of  the  scales  and  chords  in  the  major 
keys.  Six  of  the  above  studies  and  from  five  to  ten  pieces,  together  with 
finger  exercises  adapted  to  the  needs  Of  the  student,  must  be  completed 
before  entering  upon  the  regular  four  years  course. 

REGULAR  PIANO  COURSE 
First  Year 

PRACTICAL   WORK. 

Bertini,  op.  29,  Book  I;  HeUer,  op,  45,  Book  II;  Krause,  op.  2,  Book 
I  (Trill  Studies);  Berens,  op.  61,  Books  I  and  II;  Czerny,  School  of 
Velocity,  Books  I  and  II;  Bach,  Six  Short  Preludes  and  Two-part  Inven- 
tions; F.  Hummel,  Music  for  left  hand  only,  op  43;  Loeschhorn,  op.  66, 
Books  I  and  II;  Lombard,  Etudes,  Books  I  aod  II 

At  least  eight  of  the  above  studies  must  be  satisfactorily  completed 
in  this  grade  Practice  of  scales  and  chords  together  with  arpeggios  and 
various  finger  exercises.  Octave  studies  from  Ozery,  Vogt  and  Turner's 
Octave  School  and  Petersilea's  Technique,  Book  I.  Composition  from 
the  various  schoole. 

THEORETICAL  WORK. 

I.     Elements  of  Music. — Two  recitations  each  week. 

II.  History  of  Music. — Two  recitations  each  week. 

Second  Year 

PRACTICAL  WORK. 

Cramer,  Fifty  Selected  studies,  edited  by  Von  Bulow;  Czerny,  op. 
740,  Books  I  and  II ;  Bach,  Three-part  Inventions ;  Heller,  Art  of  Phrasing 
op.  16;  Krause,  Studies  for  left  hand,  op.  15,  Books  I  and  II;  Turner, 
Four  studies  for  left  hand,  op.  29;  Heller,  op.  45  or  90;  Low,  Octave 
Studies. 

Daily  practice  of  scales  and  arpeggios,  varied  by  legato,  staccato,  etc. , 
with  double  thirds,  dominant  and  dimished  seventh  chords  and  arpeggios. 
Selections  from  Tausig's  Daily  Exercises  and  Petersilea's  Technique, 
Book  II.  At  least  ten  of  the  above  studies  and  scales  in  all  the  various 
forms  major  and  minor,  together  with  a  reasonable  number  of  the  mas- 
ters, classical  and  modern,  will  be  required. 

THEORETICAL   WORK. 

III,  IV.     Harmony.  —  Two  recitations  each  week.     6  units. 

Third  Year 

PRACTICAL  WORK. 

Clementi,  Gradus  ad  Parnassum,  edited  by  Tausig ;  Kessler,  op.  20, 
Book  I;  selections  from  Bach's  Well-Tempered  Clavichord;  easier  num- 
bers of  the  Chopin  Etudes ;  Moscheles,  op.  70,  Books  I  and  II;  Kullak, 
Octave  Studies;  Alex.  Hollander,  Six  pieces  for  left  hand.  op.   31. 

Technical  work  from  Tausig's  Daily  Exercises.  Also  daily  exercises 
by  Faeltod,  Henselt  and  Joseffy.     Classical  and  modern  compositions. 
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THEORETICAL   WORE. 

V,  VI.    Counterpoint. — Two  recitaiions each  week. 

Fourth  Year 

PRACTICAL  WORE. 

The  more  difficult  numbers  of  the  Chopin  Etudes;  selections  from 
Bach's  Well-Tempered  Clavichord;  Czerny,  School  for  Virtuosity,  op. 
866,  selected  by  Bischoff;  Liszt,  Etudes;  Schumann,  op.  13;  Turner,  Two 
Preludes  and  Fugues  in  Octaves,  op.  22;  Six  Concert  Octave  Etudes 
(New  England  Conservatory  Music  Store).  Daily  technical  work.  At 
least  two  concert  programs,  selected  from  the  difficult  compositions  for 
the  piano,  must  be  prepared. 

THEORETICAL  WORK. 

VII,  VIII.  Double  Counterpoint,  Canon,  Fugue,  Musical  Form  and 
Composition. — Two  recitations  each  week. 


Voice  Culture  and  Art  of  Singing 


Especial  attention  is  given  to  the  proper  placing  of  the  voice.  This 
is  considered  of  the  utmost  importance,  as  a  neglect  of  it  almost  invari- 
Hbly  results  in  permanent  injury  to  the  voice  and  often  to  the  health. 
To  accomplish  this,  the  pupil  is  instructed  in  a  proper  control  of  the 
breath,  a  perfect  union  of  the  registers,  a  free  and  easy  emission  of  the 
tone,  and  a  knowledge  of  the  different  timbres  of  the  voice.  By  these 
means  the  voice  is  produced  with  equal  beauty  and  brilliancy  throughout 
the  entire  compass. 

This  cou'se  is  upon  the  same  lines  as  the  piano  course,  preparatory 
and  collegiate,  taking  approximately  the  same  length  of  time,  The  defi- 
nite length  of  this  course  must  be  largely  determined  by  the  readiness  of 
the  individual  voice  to  respond  to  training. 

PREPARATORY  COURSE 

First  Year 

Behnke  and  Pearse ;  Sieber. 

Second  Year 
Concone,  50  Lessons. 
Franz  Abt. 
Simple  songs,  to  assist  in  conquering  difficulties,  will  be  used. 

All  vocal  students  will  be  admitted  to  the  Solfeggio  and  Sight- 
Reading  classes  free  of  charge. 

Students  to  complete  the  preparatory  course  must  take  two  terms  of 
the  above  Solfeggio  and  Sight-Reading  course^ 
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FOUR  YEARS  COURSE 

First  Year 
Vaccai,  Italian  Method, 
Concone,  30  Vocalises. 
Shakespeare,  Art  of  Breathing. 
Simple  English  Ballads  and  sacred  songs. 

Theoretical  work:  . I.  Elements  of  Music. — Two  recitations  each 
week.     II.     History  of  Music. — Two  recitations  each  week. 

Second  Year 

Panofka,  op.  85,  Books;  I  and  II. 
March  esi. 

Lutgen,  Trill  Exercises. 

Ballads  of  various  nations.  Sacred  songs  and  simpler  opera' ic  se- 
lections 

Theoretical  work:     III,  IV.     Harmony. — Two  recitations  each  week. 

Third  Year 

Concone,  25  Lessons. 

Selections  from  Panseron  and  Del  Sedie, 

Bonoldi. 

Dramatic  Ballads,  Opera  and  Oratorio  Selections. 

Theoretical   work:      V,   VI.      Counterpoint. — Two  recitations  earh 

week. 

Fourth  Year 

Concone,  15  Vocalises. 

Bordogni,  Lamperti,  Bravura  Studies.  Schumann  and  Schubert 
songs,  Modern  Classics,  Opera  and  Oratorio. 

Theoretical  work:  VII,  VIII.  Double  Counterpoint,  Canon,  Fugue. 
Musical  Form  and  Composition.     Two  recitations  each  week. 


Violin  Department 


PREPARATORY  VIOLIN   COURSE 

Two  Years 

This  course  is  meant  for  absolute  beginners  or  those  who  have  had 
only  the  rudiments  of  the  art  of  violin  playing.  Wohlfahrt's,  Dancla's 
and  Sevcik's  Violin  Schools  will  be  used  and  the  easier  studies  in  the  first 
position  must  be  completed  before  the  pupil  can  be  classified  as  a  first 
year  violin  student. 

REGULAR  VIOLIN   COURSE 

This  course  is  designed  to  equip  the  student  for  a  career  in  the  musical 
profession.  A  classified  course  of  four  years  is  given  with  special  atten- 
tion paid  to  the  following  points:  Technical  excellence,  musical  knowl- 
edge, phrasing,  solo  and  ensemble  playing. 
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First  Year 

Easier  position-studies  of  Wohfahrfc,  Dancla,  Kayser,  and  Sitt.  Scales 
and  arp 'ggios.     Easy  solo  and  duets 

Theoretical  work,  I,  Elements  of  Music. — Two  recitations  each  week. 
II.  History  of  Music. — Two  recitations  each  week. 

Second  Year 

Studies  in  higher  positions  by  Kayser,  Mazas,  Dont  and  Hermann. 
Scales  and  arpeggios  through  three  octaves.  Easier  concert  pieces  and 
onsemble  practice. 

Theoretical     work,    III,    IV.      Harmony.— Two     recitations     each 

week. 

Third  Year 

Technical  studies  by  Sevcik  and  Schradieck.  Advanced  studies  by 
Kreutzer,  Rode,  and  Dont.  Concertos  by  Dancla,  Rode  and  de  Beriot. 
Ensemble  practice., 

Theoretical  work,  V,  VI.  Counterpoint. — Two  recitations  each 
week. 

Fourth  Year 

Caprices  by  Fiorello  and  Paganini.  Sonatas  by  Bach,  Handel  and 
Beethoven.  Concert  pieces  by  Wieniawski,  Spohr,  Mendelssohn,  and 
others. 

Theoretical  work,  VII,  VIII.  Double  Counterpoint,  Canon,  Fugue, 
Musical  Form  and  Composition. — Two  recitations  each  week. 


Pipe  Organ  Department 


The  completion  of  the  Elementary  Grade  of  the  Pianoforte  Course, 
or  its  equivalent,  is  required  for  admission  to  the  Organ  School. 

The  Organ  Course  is  designed  to  provide  a  thorough  and  complete 
education  as  a  church  organist  and  choir-master;  for  the  advanced  pupils 
there  is  aide  1  to  the  above  a  complete  equipment  as  a  concert  performer. 

ORGAN  COURSE 

Pedal  Technique,  Horner,  Studies  from  Thayer,  Schneider,  Buck 
and  Rink,  embodying  the  principles  of  pedal  obligato  playing,  manual 
work  and  registration 

Playing  of  psalm  tunes  and  anthems,  selections  from  the  best  writers 
for  this  instrument,  including  the  English  and  French  schools.  Sonatas 
Ijy  Mendelssohn,  Merkel,  Rheinberger,  and  the  works  of  Bach.  Special 
care  taken  in  forming  competent  church  organists. 

A  fine  twormauual  ppe-organ  of  modern  concert  appointments,  in 
the  Congregational  church,  is  available  for  practice. 
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Band  and  Orchestral  Instruments. 


Instruction  is  also  given  hi  other  string  and  wind  instruments. 
Students  *>re  prepared  for  both  solo  and  ensemble  playing;  ad  vain  <d 
pupils  will  have  an  opportunity  to  play  in  the  College  orchestra.  Stu- 
dents who  come  primarily  for  other  work  will  find  it  much  to  their  ad- 
vantage to  take  some  study  in  this  line,  as  actual  practice  with  the 
orchestra  is  the  best  way  to  obtain  a  knowledge  of  this  work 

Full  courses  will  be  given  on  the  following  instruments:  Mandolin, 
guitar,  viola,  violoncello,  contra-bass,  clarinet,  flute,  trombone  and 
the  larger  horns. 

VOCAL  MUSIC  IN  PUBLIC  SCHOOLS 

Students  who  complete  Music  I,  II,  III  and  IV  of  the  theoretical 
course  are  well  prepared  to  teach  all  music  required  in  the  regular  public 
and  high  schools  of  our  state.  This  course  of  two  years  is  especially 
recommended  to  all  prospective  school  teachers. 

MUSICAL  ORGANIZATIONS 

Each'year  the  following  musical  societies  are  organized:  chords, 
men's  glee  club,  ladies'  glee  club,  men's  quartet,  ladies'  quartet,  orches- 
tra, string  quartet  and  band. 


Theory  of  Music 


Harmony,  Counterpoint,  Composition, 
Musical  History 

The  following  studies  in  Musical  Theory  are  required  of   all    Music 

students. 

Students  in  the  College  department  may    elect    this   course    not    to 
exceed  twenty-two  units 

I.  Elements  of  Music. 

Two  recitations  each  week.    First  semester,  3  units. 

II.  History  of  Music. 

Two  recitations  each  week.    Second  semester,  3  units. 

III.  IV.    Harmony. 

Two  recitations  each  week.    Throughout  the  year,  6  units. 
V,  VI.    Counterpoint. 

Two  recitations  each  week.     Throughout  the  year,  6  units, 
VII,  VIII.    Double  Counterpoint,  Canon,  Fugue. 

Musical  form  and  composition. 

Two  recitations  each  week.     Throughout  the  year,  6  units. 

These  courses  are  open  to  all  students  of  any  course  who  are  prepared 
to  take  them. 

No  college  credit  is  allowed  for  less  than  one  year's  work. 

All  students  entering  the  above   classes  are  required  to  join  either 

Page   tzLunt 


chorus,  glee  club,  band  or  orchestra  unless  excused  by  the  diret  tor. 

Music  I,  III,  IV  are  especially  adapted  tn  those  expecting  to  teach  in 
the  public  schools. 

LITERARY  WORK 

Students  taking  music  have  also  an  opportunity  of  pursuing  work  in 
the   Academy   or   College.      (For  farther  information   see  catnlog  ) 

CERTIFICATE 
A  student  completing  the  work  outlined  for  the  first  two  years  of 
any  regular  course  in  piano,  voice  or  violin,  and  the  first  two  years  of 
theory  (Music  I,  IE,  HI  and  IV)  will  receive  a  teacher's  certificate.  In 
piano  in  addition  to  above  each  student  must  take  the  Normal  Training 
Course  as  outlined  elsewhere. 

DIPLOMA 

Candidates  for  graduation  in  violin  and  singing  must  complete  the 
piano  worfc  outlined  in  the  first  year  of  the  piano  course.  A  student 
completing  the  entire  course  in  pianor  voice  or  violin  and  four  years  of 
theory  will  receive  a  diploma. 

The  candidates  for  diplomas  must  present  credit  certificates  from 
approved  high  schools.  Credit  lists  must  be  equivalent  to  those  required 
for  admission  to  college. 

Candidates  must  be  able    to    pass    examinations    so    arranged  as   to 
demonstrate  artistic  skill  in  performance,  and  an  accurate  knowledge  of 
the  theoretical,  historical  and  critical  aspects  of  music  as  an  art. 
DEGREE  OF  BACHELOR  OF  MUSIC. 

For  requirements  of  this  new  course  leading  to  degree  of  B.  Mus.  see 
page  13. 


A  Few   Rules  and    Regulations 


All  bills  must  be  paid  in  advance  to  the  Treasurer  of  the  College. 

No  bill  will  be  rendered  for  less  than  ten  one-half  hour  lessons. 

No  lessons  missed  by  pupils   ''made  up." 

No  deductions  made  for  absence  during  the  first  two  or  last  two 
weeks  of  any  semester.  In  case  of  illness  of  the  duration  of  a  half 
semester  or  more  the  pupil  will  share  loss  equally  with  the  department. 

Pup*ls  will  not  be  permitted  to  change  the  length  of  their  lessons 
during  the  term. 

Pupils  should  not  sing  or  play  in  public  without  the  permission  of 
the  Director. 

Pupils  of  the  School  are  required  to  attend  all  lectures  and  recitals 
whether  they  take  part  or  not,  as  it  is  for  their  benefit  such  lectures  and 
recitals  are  given.  They  are  also  required  to  become  members  of  the 
Choral  Class  unless  excused  by  the  Director. 

Sheet  Music,  Studies,  etc.  (furnished  to  students  at  a  reductiou) 
must  be  paid  for  at  the  end  of  each  month. 

College  students  must  not,  without  the  permission   of  the  Executive 
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Committee,  engage  in  the  teaching  of  music. 

Less  time  than  two  one-half  hour  Jessons  a    week  is  considered  un- 
satisfactory for  doing  good  work. 
For  further  information  address 

Edward  S.  Luce,  Director, 

Ctete,  Nebraska. 


Musical   Organizations 


The  following  is  a  list  of  the  Musical  Organizations  arid  their  mem- 
bership for  the  year  1908-09.  The  membership  is  free  in  a  1  tuese  and  any 
student  with  ability  is  eligible  to  membership  aud  receives  thorough 
training  without  cost. 


ORATORIO    SOCIETY 


May  McClain 
Effie  Powell 
Elva  Seabury 
Ethel  Jones 
E-ther  Stephens 
Pearl  Hol.oway 
Edkh  Lemmoo 


Josephine  Loomis 
Zazel  Slonig-er 
Gertrude  Pettigrew 
Mabel  Latta 
Inez  Tutly 


J.  A.  Weriz 
W.  R.  Mann 
Glenn  MacQu^en 
C.  E.  Betdin 
Richard  Gray 


A.  F.  Wendland 
H.  O.  Halbecsleben 
G.  C.  Harry 
Geo.  B.  Hastings 


First  Tenors: 

J.  A.  Wertz 
W.  P.  Mann 
Glen  MacQueen 
C.  E.  Beldin 
Richard  Gray 
J.  Aldrich 
E.  E.  Lorenson 
H.  B.  Stephens 


Sopranos 

Gladys  Harvey 
Edith  Gantt 
Esther  Smith 
Ruby  Loomer 
Gladys  Neiswanger 
Katharine  Dick 
Geraldine  Phillips 

Altos 


Grace  Dick 
Mabel  HaU 
Hazel  Turner 
Emma  Shimanek 
Glenn  James 
Edith  Waite 


Ada  Newton 
Stella  Moon 
Miriam  Schamp 
Rath  Lonmer 
Rae  Williams 


Elsie  Teg-arden 
Alma  Sprag-ue 
Grace  Cochran 
L"Uise  Jilisoti 
Marian  Cochran 


Tenors 


J.  Aldrich 
E.  E.  Lorenson 
H.  B.  Stephens 
P.  W.  Robinson 
Merle  Smith 


G.  W.  Collier 
fiuy  Mickle 
R.  V.   Ashmuu 
V.  Y.  Craig 


W.  R.  Douglas 
O.  T.  Swanson 
Lawrence  Horning- 
Albert  Cockle 


Elsie  Craig 
Bertha  Hnnt 
Madge  Hunter 
Grace  Eicbelberger 
Louise  Townsend 
Margaret  Dick 


Jessie  Higbee 
Ruth  Gantt 
Amv  A.  Payne 
Gladys  Cochran 


E.  A.  Talhelm 
Samue)  Glennen 


Basses 


A.  J.  McClung 
F.  H.   Korab 
Paul  Payne 
Merle  Adams 


DOANE  GLEE  CLUB 


Second  Tenors 

P.  W.  Robinson 
Merle  Smith 
W.  R   Dougias 
O.  T.  Swanson 
Lawrence  Horning- 
Albert  Cockle 
E.  A.  Talhelm 
Samuel  Glennen 
C.F.  Tully 


Baritones 

A.  F.  Wendland 
H.  O.  Halbersleben 
G   C.  Harry 
Geo.  B.  Hastiug-s 
G.  W.  Collier 
Guv  Mickle 
R.  V.  Ashrnun 
V.  Y.  Craig- 


C.  F.  Tulley 
A.  J.  Childs 


Harold  Hill 
Arthur  Hill 
Stanley  Maresh 
Walter  Bermaster 


Basses 
A.  J.  McClung- 
F.  H.  Korab 
Paul  Payne 
Merle  Adams 
Harold  Hill 
Arthur  Hill 
Stanley  Maresh 
Walter  Bermaster 


DOANE  MALE  QUARTET 

J.  A.  Wertz,  First  Tenor.    W.  R.  Dougias,  Second  Tenor.    A.  F.  Wendland,  Baritone. 

A.  J.  McClung-,  Basso. 

LADIES' QUARTET 

Miss  May  McClain,  First  Soprano.    Miss  Gertrude  Pettigrew,  Second  Soprano.    Miss 


Inez  Tully,  First  Alto.     Miss  Marian  Cachran,  Second  Alto. 


Page  twe&ty-ttv* 


DOANE  COLLEGE  ORCHESTRA 

R.   L.  Di 

Violins—  K.  L.  Dick.  A.  L,.  Cockle,  Vespersia  Luce,  Tbaddeus  Spencer,  Era  an  Vitek, 
Delia  Vitek,  Beth  Hall,  Earl  K  rebs.  Clarinels-  E.  S.  Luce,  Harold  Hill,  H.  W. 
Shackelford.  Cornels-  E.  A.  Talhelm,  Paul  Robin  sc  n.  Flute— V.  J.  Shebt.  Cel" 
Id-  -Arthur  Hill.     Trombone— A.  F.  Wendland.     Piano— Stanley  Maresh. 

DOANE  COLLEGE  BAND 
R.  L.  Dick,  Leader 
Cornets — Messrs.  Kopetsky,  Talhelm,  Rotor  son,  Kelleg,  Collier. 
Piccolo— Mr.  Mitchell. 
Clarinets — Messrs.     Luce,    Watson,    Nedela,     Cockle,    Cekal,    Hill, 

Shackelford,  Dick. 
Altos — Messrs.  Oorbitt,  Swanson,  Mickle,  Daniels. 
Baritone— Mr.  Shebl. 

Trombones — Messrs.  Wendland,  Hastings,  O'Neal. 
Basses— Messrs.  Bennett,  McClung,  Smith. 
Drums — Messrs.  Hill.  Korab. 

ORATORIO  SOCIETY  IN  CONCERTS 

Such  works  as  Max  Brack's  "Fair  Ellen,"  Gaul's  'Holy  City."  Von 

Wilm's  "King  E^ic,"    Gade's   "Erl-King's    Daughter,"   Dudley  Euck's 

"Triumph  of  David,"  Cowen's  "Rose  Maiden,"  Mendelssohn's  "Elijah," 

Startler's  Daughter   of    Jairus,      Trowbridge's    Paul,    the    Apostle  and. 

part-songs  from    various  noted   composers  have  been    studied,   and  well 

presented  in  public  by  the  choral  clashes  with  orchestral  accompaniment. 

During  the  p^st  two  years,  two  operas  have   been   presented  by  the 

Vocal  students      Iolanthe,  and  H.  M.  S.  Pinafore,  written  by  Gilbert  and 

Sullivan.     This  has  given   opportui  ity  for    dramatic  action  combined 

with  the  vocal  work  and  has  proved  very  instructive  and  beneficial  to  all. 

WEEKLY  PRIVATE  RECITALS 
Owing  to  the  large  number  of  students,  it  has  been  found  necessary 
to  divide  them  into  three  divisions  for  the  private  recitals  and  class  work. 
The  Juniors  and  Seniors  constitute  the  first  piano  division,  all  the  others 
the  second  division.  The  voice  students  constitute  ihe  third  division  and 
have  organized  into  a clr>b,  known  as  the  "Troubadours."  The  violin 
students  meet  with  these  three  divisions.  Each  division  gives  a  recital 
every  two  weeks.  These  recitals  train  pupils  to  perfoinf  in  public  with 
greater  ease  and  composure. 


Recitals  and  Concerts 

During  the  past  year  there  were  given  by  the  Juniors  five  piano  recit- 
als, one  violin  and  one  vocal,  by  the  Seniors,  three  piano  and  one  vocal 
recitals. 

In  addition  to  the  above,  the  Oratorio  Society  gave  Paul,  the  Apostle. 

accompanied  by  the  Orchestra,  pipe  organ  and  piano,  the  Band  gave  one 

concert,  the  Vocal  students  gave  the  Opera  Pinafore,  the   Glee  Club  gave 

a  home  cr  ncert  pud  made  a  short  tour,  and  the  regular  Commencement 

students  and  otgpnizations  all  took  part. 
The   following  are   the  programs  of  the  public  recitals  and  concerts 
given  during  the  year: 
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Ooncert  by  Doane  Co1  lege  Brass  .-ml   Reed  Band.   Robert   L.    Hie., 
Director,  assisted  by  Miss    Hester    Tkor|>e,    reader,     Miss    Agnes    Kale 
maoher,  soprano;  Ladies  Quartet— Miss  Me<  lain,  soprano;    Miss  'I'ctti 

grew,  second  sonrano ;  Miss  Tally,  first  alto;  Miss  Cochran,  second   alto: 

March— Howard Will    Huff 

Gavotte  di  Concert— Cupid's  Arrow Clias.  de  Vei  <• 

Vocal  Solo— Spring  Son* Becker 

Miss  Agnes  Kademacher 

Caprice— "Orynthia"  ..Jame«s    Kroner 

Waltzes— Queen  of  Flowers ■  <■*.  K    Holmes 

Overture- Isle  of  Beauty - - B  T.nard 

March— Pacific   t^leet V;t  i-d.-rc  <>)< 

Barn  Dance-The  Huskin'   Bee Clark 

Reading— Rebecca's  Journey Kate  Douglas  Wiggins 

Miss  Hester  Thorpe 

Intermezzo— "Dan    Cupid" Fred    Ban  ley 

Quartet— (a)  My  Queen ..Arr.  Parks 

(bi  Ethiopian  Melody .Arr  Shailuck 

Polka  Caprice— The  Brookside ...    Losev 

Overture— Medley Mor>e 

Junior  piano  recital  given  by  Miss  Florence  Currie  and  Miss  Geral- 
dine  Phillips  assisted  by  Doane  Ladies  Quartet:  May  Mc(  lain,  l^t  so- 
prano, Gertrude  Pettigrew,  2nd  soprano,  Inez  Tully,  Nt  alto.  Marian 
Cochran,  2nd  alto,  and  String  Orchestra  and  Piano :  Violins,  Messrs. 
Cockle  and  Dick;  Cellos,  Miss  Dick,  Mr.  Hill;  Piano,  M  iss  Shaw;  March 
22,  1909. 

Mazeppa,  Op.  43,  for  four  hands Mo.-zkowski 

Scenes  trora  Venice  Gondoleiia,  Goodnight Nevin 

La  Melodia,  Op.  67,  No.  5.... ... '.  Loeschhorn 

Miss  Currie 
String  Quartet  and  Piano Selected 

Sonata,  Op.  26. Beethoven 

Venezia  e  Nap  H,  No    1,  Gondoleria 4 Liszt 

Rondo  Capriccio>o,  Op.  14 Mendelssohn 

Miss  Phillips 

Spring  Song. M»  ndelssohn 

Lullaby Den  nee 

Ladies'  Quartet 

Marchen  < Fairy  Tale) - Raff 

Valse,  Op.  84.  No.  1 .' Ch-  rin 

Miss  Currie 

Vivace  from  A    Major   Symphonie.. --- Hayden 

String  Quartet  and  Piano 

Polonaise,  Op.  26.  No.  1.    Nocturne,  Op.  32,  No.  1 Chopin 

Valse  Caprice. Newland 

Miss  Phillips 

Junior  piano  and  violin  recital  given  by  Miss  Arline  Emilia,  Aska- 
mit  and  Mr.  Albert  Leslie  Cockle  assisted  by  Miss  Helen  Meston,  accom- 
panist, April  12,  1909. 

Piano— Valse,  Op.  61,  No.  1;  Nocturne,  Op.  9,  No.  2;  Polonaise,  Op.  40.  No.  1 

...  Chopin.   Frederick 

Violin— Concerto  IX,  Op.  104,  Allegro  maestoso,  Adagio,  Rondo  — Allegretto   Mod- 
erate  de  Beriot,  Charles 

Piano— Ballade  in  D  flat,  Op.  119 Banleit,  H<<mer  N. 

Piano— Novellette,  Op.  21;  Aufschwang,  Op.  12,  No.  2 Schuman.  Robert 

Violin— Sonata,  Op.  138,  No.  2,  Moderato  maestoso,  Canzonetto   allegretto    Finale 

allegretto Dancla.  Charles 

Piano— Hungarian  Rhapsody,  No.  12 Liszt,  Franz 

Violin — Serenade  in  A  major Drdla 

Intermezzo,  Cavalleria  Rusticana Mascasrnt 

Legende Wieniawski 

Junior  piano  recital  given  by  Miss  Bessie  Johnston  Bowlns  and  Miss 
Lily  June  Eichelberger,  assisted  by  the  Misses  Ruby  and  Ruth  Loonier, 
soprano  and  alto,  and  Mr.  Stanley Maresh,  basso.     April  26,    1909. 

Danse  des  Bouffons,  Op.  21;  for  four  hands Squire.  H.  W. 

The  Joyful  Peasant,  Np.  68,  No.  8,  arranged  by  A.    Hartl Schuman.  Robert 

Harpe  Eolieue,  Rev.erie,  Op.  25 Krugrer,  William 

Valse  Brilliante  en  Octaves,  Op.  33 Con  cone,  J. 

Miss  Bowlus 
Vocal  Duet— "My  Pretty  Maid" Smiih    Seymour 
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Etude  melodiquein  A  flat.  Op.  130.  N<>.  1 -- ..  ...   ...Raff,  Joachim 

Buy  a  Broom  '  Hnmor^qne),  Op.  14,  No   1 S he- r wood,  Wm.  H. 

Le  Munimre  de  la  Source,  Op.  241      ... Lack,  Theodore 

Miss  Eichelberger 

Guirelandes,  Etude,  Op.  K>7,  No.  1    - .Godard,  Benjamin 

Erl  Koeniy .-  Liszt-Schubert 

Miss  Bowlus 

Der  Wanderer . •- Schubert,  Fr;nz 

Mr.  Maresh 

Valse,  Op.  42;  Nocturne,  Op.  IS,  No.  2;  Premier    Ballade,  Op.  23 Chopin,  Fredei  ic 

Miss  Eichelbertrer 

Polonaise  de  Concert,  Op.  66,  for  two    pianos Lack,  Theodore 

Junior  vocal  rer-ital  given  by  Miss  Agnes  F.  Rademacl.er,  assisted  by 
Miss  Genevieve  Krainek,  pianiste;  Miss  Breta  D^ihl,  re.  dt  r ;  June  ]2, 
11)09: 

One  Sprine    Morning. .. Nevin 

Haiden-Roslein Sclinhert 

Die  Lorelei -Liszt 

An  Irish  Love  Son  jr.  Op.  22 -- Lang 

Gay  Butterfly  (waltz  >ong) r Hawley 

Reading — The  Professor's  Ball    Game Will  Irwin 

Recitative- Ah,  tardai  tropno _ 

Cavatina — O  luce  di  quest  anima,  from  Linda  di  Chamounix Domzeiti 

Piano — Krakowiak,    Polish  national  dance I.  Paderewski 

•Hark!  Hark!  the  Lark .Schubert-Li-  zt 

Farewell,  Ye  Hills-  From  The  Maid  of  Orleans _ Tschaikowsky 

Senior  piano  recital  given  by  Miss  Jessie  Higbee,  assisted  by  Mr. 
Frank  Korab,  basso,  and  Doane  Ladies'  Octet,  May  22,  1909: 

Morsfenstandchen.  Op.  39      Heneelt,  A- 

An  den  Fruhling.  Op.  43.  No.  6 Gre»</.  Edward 

Valse  B rill i ante  in  A  flat Mo:  /kowski,  M  . 

The  Bandolero  ...., Stuart,  Leslie 

Mr.  Frank  Korab 

Reverie,  Op.  34,  No.  5 Schutt,  E. 

Uber  die  Steppe  hin.  Op.  43,  No.  7 Schytte,  L. 

Etude  Melodique  in  A,  Op.  13 Raff,  J. 

Troisieme  Ballade,  Op.  47 Chopin,  Frederic 

Blow  Soft  Winds v Oxenford,  Edward 

Ladies'  Octet 

Rigoletto  Paraphrase  (Transcription  on  Themes  from  Rigoletto) Liszt-Verdi 

Senior  piano  recital  given  by  Stanley  B.  Marsh,  assisted  by  Julia 
May  McClain,  soprano,  Doane  Male  Glee  Club  and  Doane  String  Quartet, 
June  3,  1909: 

Nocturne Leschetizky,  Theo 

Fantasie-Impromptu.  Op.  66 Chopin,  F' 

(a)  Nobody  at  All  Roekel 

(b)  Medley— College  Songs Arr.  by  Atkinson 

Glee  Club 

Dreams  of  L°ve Liszt,  Franz 

Valse  de  l'Opera  Faust  de  Gonoud  (transcription  for  piano) Liszt,  Franz 

Love  in  Springtime Luigi,  Arditi 

Miss  McClain 

Rhapsodie  Hongroise,  No.  2 Liszt,  Franz 

Concerto,  Op.  16,  Allegro  Molto  Moderato,  Adagio,  Allegro  Marcata,  Quasi  Presto, 
Andante  Maestoso — Grieg,  E.iward 

Assisted  by  2d  Piano  and  Orchestra.     String  Pans  Arranged  by  Mr.  Maresh 

Senior  piano  recital  given  by  Miss  Gertrude  Pettigrew,  assisted  by 
Miss  Elsie  Miller,  reader;  Doane  Ladies'  Quartet  and  Doane  String  Quar- 
tet, May  29,  1909. 

Die  Lorelei Perry,  O   B. 

Wedding  Day  at  Tr«>ldhaugen,    Op  65,  No   6 Grieg,  Edward 

The  Shoogy  Shoo  Quartet Ambrose,  Paul 

Etude,  Op.  25,  No.  9 __Chopin,  F 

Liebestraum,  No.  3 Liszt,  Franz 

Aadante  Finale  de  Lucia  di  Lamniernioor,   Op.  13 Leschetizky,  Th. 
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Rsadiug  -The  Lie,  Miss  Miller  Van  Dyke,  Henry 

Weddi  g  vlftrch,  and  Elfin  Ohorus   (Paraphrase)         .Mendelssohn  Liszt 

Aunt  Mia-gejry,  Quartet Parks,  .1.  A. 

Concert  No.  I   •'hopin.F.' 

Orchestra  Parts  by  2d  Piano  and  String  Quartet,  2d  Piano,  Mr.  Luce, 
String  Parts  arranged  by  Miss  Pettigrew. 

Vocal  recital  for  graduation  given  by  Miss  Julia  May  McOlain,  assist- 
ed by  Robert  L.  Dick,  Violinist,  and  String  Trio;  Miss  Ruth  Shaw  and 
Miss  Helen  Meston,  piano,  June  24,  1909. 

The  Lass  With  the  Delicate   Air Dr.  Thomas  A.  Arne 

Three  Green  Bonnets _■___ ___Guy  D.  Hadelot 

L  nt;  Ago -7 A  Maid  Sings  Light,  Opus  56 Edw.  MacDowell 

Th    ErlKing  (ErlkonigK---- . Fr    Schubert 

Violin— Adoration Borowski 

May  Day _ R.  H.  Walthew 

I  Know  That  My  Redeemer  Liveth      From  The   Messiah,  with  vioiin 

obligato ___.  Haendel 

C+vatina,  Son  vergin  vezzosa,  Polacca  From  I  Puritani t Bellini 

<\>min'  Thro'  the  Rye Scotch 

String  Trio — Gipsy  Music H.  Mohr 

Waltz  Song — Parla L.  Arditi 

String  Accompaniment.  Arranged  by  Miss  McClain 

DO ANE  COLLEGE  MALE  GLEE  CLUB  AND  ORCHESTRA 

Edward  S.  Luce,  Director. 
Miss  Hester  Thorpe,   Reader,    Head    of    Elocution    Department,    Doane 

•  College 

R..L   Dick,  Violinist,  Head  of  Violin  Department,  Doane  College 

Th  following  club  members  will  contribute  numbers:  Mr.  Frank 
Korab,  Bass;  Mr.  A  J.  McClung,  Bass;  Mr  O.  T.  Swanson ;  Mr,  Stanley 
Maresh,  Pianist;  Mr.  Sam  Glennen,  Accompanist. 

Doane  Male  Quartette:  J.  A.  Wertz,  First  Tenor;  W.  R.  Douglas, 
Second  Tenor;  A.  F.  Wendland,  Baritone;  A.  J.  McClung.  Basso,  March 
2,  1908. 

PROGRAM 

Nobody  at  All Roeckel 

Doane  Glee  <  "lub 

Piano  Solo'  -Hungar  an  Rhapsody Liszt 

Mr.  Stanley  Maresh 

Quartette — Southern  Melody Arr.  by  Parks 

Doane  Male  Quartet 

Apple   Blo&soms— (A  tone  poem) K.  A   Roberts 

Doane  Orchestra 

Bass  Solo— Bedouin  Love  Song.___ _Pinsuti 

«?  Mr.  A.  J.  McClung 

When  Day  Fades  ______  ^ _ Parks 

Doane  Glee  Club 

Duet — Piaiio  and  Violin — Sonata  in  A Handel 

Miss  Shaw  and  Mr.  Dick 
]  Andante — Allegro— Adagio — Allegretto 

(a)  My  Gajlant  Crew From  Opera  Pinafore 

'I  J  v  So  o  by  Mr    Wendland 

(b)  WhenlFWas  a  Lad From  Opera  Pinafore 

Wf0t                    Solo  by  Mr.   Korab 
L  •              Doane  Glee  Club  and  Orchestra 
inuminatecltlndianClub  Swinging Mr.  O.  T.  Swanson 
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Mo  lley— College  Songs Arr.  by  Atkinson 

Solo  by  Mr.  McOlung 

Duet  by  Messrs.    Wertz  and  Wendland 

Glee  Club 

Overtnre— Bridal  Rose Lavalee 

Doane  Orchestra 

Reading Selected 

Miss  Hester  Thorpe 

Until  the  Dawn— Goodnight Buck 

Glee  Club 

DOANE  COLLEGE 

CONSERVATORY    OF   MUSIC 

Doane  Oratorio  Society  Announce  as  Its  Annual  Oratorio 

"pud,  X\\t  AjmatliT 

Scenes  at  Philippi,   Ephesus,   Rome.     Composed  by  J.   E.   Trowbridge. 
Accompanied  by  Doane  College  Orchestra,  E.  S.  Luce,  Conductor. 

Tuesday  Evening,  May  4,  1909. 

Congregational  Church. 

SOLOISTS 
Miss  May  McClain,  soprano;  Miss  Josenhipe  Loomis,  alto;    Mr.  J.  A. 
Wertz,  tenor;  Mr.  A.  J.  McCLnng,  bass;  Mr.  Frank  Korab,  bass;   Mr.  A. 
F.  Wendland,  baritone;  Mr. *R.  L.  Dick,  violinist;   Miss  Gertrude  Petti- 
giew,  accompanist;  Miss  Grace  Harrison,  Organist. 
Doane  Male  Quartet,  Ladies'  Quartet. 

PROGRAM 
Oratorio— "Paul,  the  Apostle."    Part  One — Paul  at  Philippi.    Part 
Two — Paul  at  Ephesns.     Part  Three— Paul  at  Rome. 

COMMENCEMENT  CONCERT 

SATURDAY  EVENING,  JUNE  26,  1909 

PROGRAM 

Six  Pianos — Ventre  a  Terre  (Two  performers  at  each  piano) ____Kowalski 

Messrs.  Collier,  Aldrich,  Gray,  Hill,  Maresh,  Cockle, 

and  Misses  Seabury,  Tegarden,  Spencer,  Phillips, 

Aksamit,  Greenwood. 

Violin  Solo — Concerto  No.  9,  Adagio,  Allegretto,  Moderato DeBeriot 

Mr.  A.  L.  Cockle 

Male  Quartet — a.     Old  Southern  Melodies  (harmonized) Smith 

b     She  Felt  of  Her  Belt Park?* 

String  Trio  and  Piano  Duet — Gypsy   Music Moht 

P  ano  Solo — Faust  Waltz  (transcription) Liszt-Gounod 

Mr   Stanley  B   Maresh 

Vocal  Solo— Farewell,  Ye  Hills  (from  Maid  of  Orleans) Tschaikowsky 

Miss  Agnes  Rademacher 

Jnv  nile  String  Trio — March  Olympia Clark 

Misses  Vespersia  and  Aurelia  Luce,  Master  Delos  Anderson 
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Ladies'  Quartet— Spring  Song , Mendelssohn 

Chorus -a.     The  VI  iLer's  Wooing L.  Failing, 

b.     Diana 1  rowbridge 

Acc> »mpanied  by  orchesira.  Orchestral  p-«rts  to  Miller's  Wooing 
arranged  by  Miss  McCain  and  Miss  Pettigrew.  To  Uiana  -  ar- 
ranged by  Mr    Maresh. 

Piano  Solo — Sonata,  Op   27,  No.  2  (  Moonlight) v  eethoven 

Miss  Gertrude  Pettigrew 
Vocal  Solo— "Speak"  (arranged  for  string  trio  by  Miss  M-cClain)__Arditi 

vi  iss  May  M  cClain 

Glee  Club — a.     When  Day  Fades Parks 

h.     Until  Dawn 

Six  Pianos  and  Orchestra— Lustspeil   Overture Kellar-Bela 

Three  performers  »t  each  piano:  Misses  Phillips,  Sloniger, 
Spencer,  Aksamit,  Grace  Dick,  Tully,  Tegarden,  Seabury, 
Schanip,  Burlingauie,  Potter.  Greenwood,  Eichelberger,  Steidl, 
Pettigrew;  Messrs    Collier,  Gray,  Maresh. 

Comic  Opera 

H.  M.  S.  PINAFORE 

Composed  by  Gilbert  and  Sullivan  and  Presented  by 

Doane  College  Conservatory  of  Music 

Under  the  Direction   of    Mr.    and    Mrs.    E.    s.    Luce.     Dramatic   Action 
Under  Direction  of  VI iss  Hester  Thorpe. 

Crete  Opera  House,  June  29,  1909 

OAST  OF  CHARACTERS 

The  Right  Hon.  Sir  Joseph  Porter,  K.  C.  B Frank  H.  Korab 

Captain  Corcoran,  commanding  Pinafore A.    F   Wendland 

Ralph  Rackstraw,  able  seamati J.  A   Wertz 

Dick  Deadeye,  able  seaman. . _A.  J   McClung 

Bill  Bobstay,  boatswain's  mate Stanley  Maresh 

Josephine,  captain  s   daughter __May  McOlain 

H<-be,  Sir  Joseph's  first  cousin Emma  Shimoneck 

Little  Buttercup,  a  Portsmouth   tumboat  woman Marian  Cochran 

.Miss  Songbird Elva  Seabury 

Gipsy  Countess Elsie  Miller 

Gipsy  Queen Gertrude  Pettigrew 

First  Lord's  Sisters,  His  Cousins  and  His  Aunts —     • 

'rs  J  Mil'er,  viisses  Rub v  Loomer,  Gladys  Harvey,  Rae  Williams, 
Elva  Seabury,  Ruth  Loomer,  Go  Ida  Greenwood,  Hazel  Turner. 
Elsie  Tegardan,  Fern  Vennum.  Grace  Eichelberger,  Inez  Tully. 
Alma  Sprague,  Genevieve  Krainek. 

)horus  of  Gipsies- 
Hazel  Turner,  Gladys  *-'arvey.  Ruth  Loomer,    Elsie   Tegarden,    Elsie 
Miller,  Grace  Eichelberger,  Inez  Tully. 
Sailors  and  Marines — 

W.  R.  Mann,  C  E.  Belden.  Richard  Gray,  J.  Aldrich.  E  E.  L>»ren- 
son,  P.  W  Robinsnn,  Merle  Smith,  W  R.  Douglas,  H.  O  Halbersle- 
ben,  G.  W.  Collier,  Paul  Payne,  Merle  Adams,  Harold  Hill. 
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Expenses 

Tuition — 

Piano,  per  half  hour  lesson   with  the  director    $    8" 

Piano,  per  hour  lesson  with  first  a-sistant    . 65 

Piano,  per  half  hour  with  other  assistants     50 

Voice  per  half  hour  lesson 65 

Violin,  per  half    hour  lesson i r 65 

Piano  rent,  per  semester,  one  hour  daily 4  50 

Each  additional  hour,  per   semester 3  00 

Musical  eleetives,  I- VIL  (class  lessons)    per  semester 7  50 

Pipe  Organ,  per   half  hour : 85 

Normal  Piano  Training  Course,  per  semester 7  50 

Other  Band  or  ( )rehestral  instruments,  per  haif  hour 65 

Hour  lessons  are  double  the  price  of  ha!f  hour  lessons. 

Per  Semester  18  weeks: 

Piano  with  director  two  lessons  per  week $30  60 

Piano  wTith  first  assistant  two  lessons  per  week 23  40 

Piano  with  other  assistants  two  lessons  per  week 18  00 

Voice  Culture  two  lessons  per  week 23  40 

Violin  two  lessons  per  week 23  40 

Drill  and  membership  in   Choirs,    Glee   Clubs,  Band  and  Orchestra  free 
to  all. 

Board — 

Gaylord  Hall,  per  week '_ $3  00 

Gay  1  <rd  Hall,  per  week,  if  paid  in  advance 2  75 

Private  families,  per  week__ $2  50  to  3  50 

The  trUvStees  reserve  the  right  to  advance  the   price   of  board  at   any 

time  during  the  year  if  such  action  is  necessary. 

Rooms— 

Gaylord  Hall,  per  semester,  each  student $18  50 

Private  families,  per  month ---$2  50  to    4  00 


Calendar 

1909 

Sept.  21,  Tuesday,  9  A.  M.,  first  semester  begins 
Thanksgiving  recess  from  11 :30  a.  m.  Nov.  24  to  8  a.  m.  Nov.  29. 
December  21,  Tuesday,  8  p  m. ,  Sanborn  prize  speaking. 
Vacation  from  11 :30  a.  m.  Dec.  23  to  9  a   m   Jan.  4,  1910. 

1910 
Jan.  27,  Thursday,  day  of  prayer  for  colleges. 
Jan.  31-Feb.  4,  Monday  to  Friday,  semi-annual' examinations. 
Feb.  4,  Friday,  first  semester  ends. 
F  b.  7,  Monday,  9  a.  m.,  second  semester  begins. 
Vacation  from  11 :30  a   m.  March  25  to  9  a.  m   x\pril  5. 
June  13-17,  Monday  to  Friday,  semi-annual  examinations. 
June  22,  Wednesday,  second  semester  ends. 
Sept.  20,  Tuesday,  first  semester  begins. 
The  weekly  holiday  is  Saturday. 
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GAYLORD   HALL. 

DORMITORY  OF  YOUNG  WOMEN. 

Gaylord  Hall  is  built  of  brick,  heated  with  steam,  lighted  with  elec- 
tricity and  with  gas  and  is  modern  in  all  its  appointments.  The  board- 
ing department  is  in  this  building. 

Each  room  is  provided  with  closet,  bureau  single  bed,  tab'es.  wash- 
stand,  chairs,  mirror  and  shades.  Students  must  provide  mattresses, 
towels,  and  other  toilet  appliances. 

Application  for  a  room  in  Gaylord  Hall  should  be  made  to  the  Dean 
of  Women  as  early  as  possible.  A  deposit  of  five  dollars  must  accompany 
the  application,  which  amount  will  be  credited  on  the  bill  for  rent  In 
case  the  application  is  canceled  four  weeks  before  the  beginning  of  the 
semester  the  money  will  be  refunded,  otherwise  it  will  be  forfeited. 
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